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Preliminary notes

As is the nature of indexing, the decision about what merits entry is a subjective and often difficult one.  I have tried to be

as comprehensive as possible here, basing choices on what I imagine will most interest the likely readers of Give My

Regards to Eighth Street: composers, musicians, musicologists, art historians and enthusiasts.

As Feldman has a propensity for name-dropping, a sizeable number of the entries are proper names.  The decision not

to devote an index solely to them was made because names often have the quality of common nouns with Feldman,

denoting particular practices, ideological stances or styles.  Thus, it seemed sensible to place those names alongside the

entries for these concerns.  Subsections have been added to the important proper names to help with quick reference.

These are arranged alphabetically and not numerically.  This approach does, I believe, outweigh any benefit that would

have been gained by splitting the index in two.

Works by Feldman and other composers / artists are placed under the first letter of that work and not under the

composer’s / artist’s name.  Basic bibliographical information is provided in parenthesis (the name of the composer /

artist, date of execution and / or opus no.).  Both the editor’s introduction and Frank O’Hara’s ‘New Directions in Music:

Morton Feldman’ have been indexed, as have the names of the individual articles making up the book.  This last step is

admittedly unusual but was catalysed by B.H. Friedman’s own editorial referencing.  Having indexed these entries, the

decision was taken to include all articles for the sake of consistency.  Italics indicate a work; inverted commas an article.

In the case of programme notes, I note both the work and the article’s name, allowing the reader to quickly compare their

respective dates.  As far as the index itself is concerned, cross-referencing has been kept to a minimum but for

convenience a small number of such entries exist.

Two summarising entries have been made: ‘Oriental Rugs’ and ‘Compositional Relations’.  The first covers all mention of

such rugs be they Turkish, Anatolian, Yoruck, etc.  The rather more slippery second attempts to cover the more abstract /

general aspects of Feldman’s synthesises between visual art and music.  Attention has been paid throughout to

conceptual vocabulary and coinages.

Finally, I have tried to be as consistent as possible but when working from index cards, omissions and mistakes will

undoubtedly occur.  If found, please send corrections / additions to the address below.

Give My Regards to Eighth Street: Collected Writings of Morton Feldman is published by Exact Change.  This

index was compiled with their permission.

Alan Nicholson

alan.nicholson@wanadoo.fr
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Abstract Experience: 75-76
Abstract Expressionists: xiii, xix, xxiv, xxix, 70, 72, 84, 99-100,

199
Abstraction: and music, 24, 74; and time, 78
Academic: 1,9, 46-47
‘Action Painting’: 99
‘After Modernism’ (Feldman 1967): xxiii, 67-79
Allen, Donald: vii
Amateur: 23, 56, 172-3. See also Professional
Ambler, Eric: 52
America: 208
American Literature: 33
American Revolution: 22
Anatolian Rugs: See Oriental Rugs
Antheil, George: 96
‘Anxiety of Art, The’ (Feldman 1965): xxiii, 21-32
Aristotle: 87, 194
Art in America: xiii, xxiii
Art: definition of, 47; journey of, 58; as metaphor, 82;and social

life, 80-82; and society, 185-186
Artaud, Antonin: 1
‘Artist’s Club, The’: 97
Assemblage: and composition, 196.
Astaire, Fred: 105
Atlantis (Feldman 1959): 6
Attack: 24-5
Audiences: 57
Aural Plane: 25, 83, 84, 183
Authoritarianism: 22-23

Babbitt, Milton: 4, 45, 62, 110, 116, 161, 208
Bach, J.S.: 3, 17, 59, 62, 73, 83, 153, 157, 174
Balanchine Company: 122
Balzac, Honoré de: 58, 93, 110
Baroque: 86
Bartók, Bela: 163
Baruch, Bernard: 158
Baudelaire, Charles: 93
Beckett, Samuel: comparison with Guston, 130; and Neither

(Feldman 1977), 178; and time, 87; and working method,
194

Bedford, David: 52
Beethoven, Ludwig Van: 17, 27, 34, 59, 61, 70, 74, 85-88, 174
Bergner, Elizabeth: 94
Bergman, Charles C.: vii
Berio, Luciano: 65
Berlin: 138, 176, 205
Betty Parsons Gallery: 98
‘Between Categories’ (Feldman 1969): 83-89
Bewley, John: ix
Biel, Michael von: 169
Black Painting (Rauschenberg 1952-53): xxii, 147. See also

‘Untitled’ (Rauschenberg 1952-53)
Blake, William: 55
‘Boola Boola’ (Feldman 1966): 45-49
Boston Symphony Orchestra: 117, 153
Botticelli, Sandro: 69, 82
Boulez, Pierre: xx; at The Artist’s Club, 97; and Cage,

60,109,115; and Cardew, 52; and chance techniques, 1;
comparison with Christian Wolff, 16; as conductor, 120;
and construction, 22, 83; Feldman’s opposition to 29,110,
212, 216; intellect of, 74; and Messiaen, 80; and notation,
143, 145-146, as popularizer, 56; reminiscence of, 33; and
ritual, 28; and sound, 35; and Webern, 172.  See also
Control, Europe, System.

Bourgeoisie: 9
Brach, Mini: 97
Brach, Paul: vii, xvi, 97
Brahms, Johannes: 55
Braque, Paul: 71
Brown, Earle: xix, 5, 16, 35, 42-44, 116
Buffalo Festival of the Arts 1966: 118
Buffalo: xxv, 113, 127; Feldman’s students at, 197
Burroughs, William.S.: 182
Busoni, Ferruccio: xviii, 3, 112, 120

Byrd, William: 17, 61
Byron, Lord: 55
Byzantine Art: 86

Cage, John: xiii, xviii, xxi-xxiv, 1,59-60,181; as amateur, 173;
comparison with Boulez, 109; comparison with Guston, 37-
38; and concept, 202; and the country, 179; and Earle
Brown, 42; as eye-opener, 15-16,199; Feldman’s first
meeting with, 4,114-115; Feldman’s relationship to, 72, 93-
97,118, 212; and Feldman’s music, 216, as iconoclast, 23,
28-30, 99, 139; and light, 150-151; and medium, 88; and
New York School, 35,128; and rhythm, 145-146; and Sybil
Shearer, 178; and the social, 81-82, and sound, 136.  See
also Chance, Indeterminate.

California Institute of the Arts: 197
Caravaggio, Michelangelo Merisi: 151
Cardew, Cornelius: 50-51, 117, 206
Carnegie Hall: 4, 45, 114
Carré (Stockhausen 1959-60): 51
Casals, Pablo: 153
Cather, Willa: 98
Cedar Tavern: xix, 5, 33, 97, 115, 119
Cello and Orchestra (Feldman 1972): 205
Cézanne, Paul: xxiv, 97, 167; and Piero della Francesca, 83-

84; comparison with Mondrian, 71; 73; and Guston, 76-77;
and process, 68-9; and space, 24; and time, 86-89

Chance: 1, 15, 56. See also Indeterminate
Change: 25
Chaplin, Charlie: 174
Chaucer, Geoffrey: 167
Chekhov, Anton: 105
Chiaroscuro: 201
Chicago: 177
Chirico, de, Giorgio: 151
Chopin, Fredrick: 34, 120, 144
Choreography: xii, xiii, 122
Chorus and Orchestra (Feldman 1971): 153, 205
Chromaticism: 196
Cinema: 114, 187-188. See also Movies, Film
Classicism: 93
Cleveland Quartet: 118
Clock: 12, 87.  See also Time
Colleran, W.H.: vii
Columbia Records: vii
Composition: 171
‘Compositional Problem, A’ (Feldman 1972): xxiv, 109-111
Compositional Relations: xxiii, 5-6, 12, 15, 24, 48, 65, 116,

129, 183
Concentration: 162, 178
Concepts: 191
Concert Halls: 57
Conductorial Function: 20
Connolly, Cyril: xi
Control: 26-7, 30, 35, 42, 65, 89, 209, 213, 216
‘Conversations without Stravinsky’ (Feldman 1967): 50-62
Copland, Aaron: xiv, 188
Coptic Light (Feldman 1985): xxviii, 201
‘Coptic Light’ (Feldman 1986): 201
Courbet, Gustave: 151, 180
Coward, Noel: 105
Cowell, Henry: 94, 120
Craft: comparison with skill, 190 192, comparison with

technique, 64, 209
‘Crippled Symmetry’ (Feldman 1981): viii, xxvi, xxvii, 134-149
Crown, Henry: xvii
Cubism: xxiv, 71-72, 93; and Serialism, 79
Culture: 23, 38-39
Cunningham, Merce: 122

Darmstadt: 1, 48, 161, 172
De Kooning, Willem: 38, 53, 97, 115-116, 119, 173 and

History, 32;
Debussy, Claude: 34, 57, 59, 113, 159, 165
Decay: 25
Delacroix, Eugène: 68, 120
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Diaghilev, Serge: 9
Dialectic: 31, 100-101, 104
Dianetics: 96
Dickens, Charles: 51
Dickinson, Emily: 42, 215
Disney, Walt: 160
Donne, John: xv
Dove, Arthur: 98
Dr. Zhivago (1965): 21
Drama: 24
Duality: 64-65, 109
Duchamp, Marcel: 22, 42, 167
Dunstable, John: 52
Durations (Feldman 1960-1961): 7
Durations I (Feldman 1960): 7
Durations IV (Feldman 1961): 7
Dwyer, John: 112
Dynamics: 19-20

‘Earle Brown’ (Feldman 1966): 42-44
Education: 49
Egan Gallery: 98
Eighth Street: 98
Einstein, Alfred: 60, 88
Either-Or (Kierkegaard 1843): 79-80, 194
El Greco (Domenikos Theotocopoulos): 129
Elgin Marbles: 93
Eliot, T.S.: xv, 106
Emerson, Ralph Waldo: 46
Emotion: 32
Empiricism: 16, 23, 150
Empson, William: viii, xv
England: 50-55
Ernst, Max: 72, 96-97
Erwartung (Schoenberg 1911, Op.17): 136, 196:
Eskin, Jules: 153
Europe: 1, 80, 168, 172, 198
Exact Change: ix
Expressionism: 93
Exquisite Line, An (Feldman 1955): xv
Extension: as development, 142
Extensions I (Feldman 1951): 216
Extensions II (Feldman 1952): 216
Extensions IV (Feldman 1953): 6, 217

Falkenberg, Paul: xii
False Relationships & the Extended Ending (Feldman 1968):

92
‘False Relationships & the Extended Ending’ (Feldman 1971):

92
Fantasie in F Minor (Shubert 1899, Op.103): 26
Feldman Estate: vii
Feldman, Barbara Monk: vii
Feldman, Morton: viii, xi; as Art Critic, xxx; as Double-Agent,

37; and Father’s Clothing Factory, xiii, 112-113; First
Piano, 113; Jewish roots, 120, 157; Humanity of, xxx; and
Methodology, xx; Wit of, xvi-xvii; Work practice, 163, 167;
Writing Style, xix-xx

Film: 137. See also Cinema, Movies
Fire Island: 127
Fitzgerald, F. Scott: 107
Flaubert, Gustave: 31, 93
For Frank O’Hara (Feldman 1973): 127
‘For Frank O’Hara’ (Feldman 1976): 127
For Philip Guston (Feldman 1986): xxv, 197-200
Foss, Luke: 47, 112, 118
Foster, E.M.: 108
Four Instruments (Feldman 1963): 20
‘Four Instruments’ (Feldman 1965): 20
Four Organs (Reich 1970): 135
Fournier, Henri-Alain: 153, 212
Fragonard, Jean-Honoré: 68
France: 50, 117.  See also Paris
Francis of Assisi: 194

‘Frank O’Hara: Lost Times & Future Hopes’ (Feldman 1972):
xxiii, 103-108

Frank, Jan: vii
Freedom: 209-210
Freud, Sigmund: 164, 174, 205
Friedman, Abby: viii
Friedman, B.H.: viii
‘Future of Local Music, The’ (Feldman 1984): viii, xix-xx, xxx,

157-195

Galaxy: 95
Germany: 50
Giacometti, Alberto: 89, 93
Giorgione (Giorgio Barbarelli): 39
Giotto di Bondane: 86, 150, 151, 187
‘Give My Regards to Eighth Street’ (Feldman 1971): 93-101
Gluck, Christoph Willibald: 174
Goldberg, Mike: 97
Granville-Smith, Maureen: vii
Grass, Günter: 168
Greenberg, Clem: 97
Greenwich Village: 115-116, 119, 186
Gregorian Chant: 59, 86
Grieg, Edvard: 176
Gruppen (Stockhausen 1955): 50
Guernica (Picasso 1937): 50
Gurganus, Carla: vii
Guston, Philip: vii-viii, xiii, xvi, xix, xxiv, xxvi-xxvii, 37-40, 54,

73, 97, 104, 115, 119, 128-132, 173; and ‘abstract
experience’, 75-79; as ‘arch crank’, 99; and colour, 110;
and construction, 33; love of della Francesca, 155;
Feldman’s first meeting with, 4; inception of art, 13, 178;
influence of, 212; remembrance of, 197-200; and stasis,
149; and style, 64-66

Hammerklavier (Beethoven Op.106): 87, 144
Hamsun, Knut: 204
Hare, David: 97
Harmony: 174, 180, 183
Harrison, Helen A: vii
Harrison, Lou: 114-115
Harvard: 45-46
Hasty Papers, The (Leslie 1960): xxiv n.
Hatching (Johns, 1972): viii, xxix
Haydn, Joseph: 64, 166
Hebrew: 74
Hegel, Georg W. F.: 18, 86, 175
Heine, Heinrich: 120
Hemingway, Ernest: 102, 167-168
Henning, Roslyn Brogue 43
Herrigel, Eugen: 190
Hindemith, Paul: 62, 209
History: 21-23, 50, 89, 106, 150, 172, 209; burden of, 120-121;

dynamic of, 175-176; and influence, 32; of music, 34; out
of, 36

Hoboken: 128
Hollywood: 187
Honolulu: 90
Hopkins, Gerald M.: 55
Horizontal: 12, 73
How to be a Millionaire (Baruch): 159
Humanism: 9, 81

I Ching: 136
I Met Heine on the Rue Fürstemberg (Feldman 1973): 121
‘I Met Heine on the Rue Fürstemberg’ (Feldman 1973): 112-

121
‘I Want to Thank’ (Feldman 1986): 202
Iconoclastic: 23
Ideas: 15, 176-177, 191, 210
Imaginary Landscape No.4 (Cage 1951): 115
Impressionists, The: 58, 67, 71
Improvisation: 6
‘In Memoriam: Edgar Varèse’ (Feldman 1966): 41
Inbetween-ness 147
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Indeterminacy: 6, 8, 35-36, 65, 88, 99, 118, 213
Innovation: 9
Instrumentation: 60, 160, 191-192, 206
Intégrales (Varése 1924-1925): 135
Intermission VI (Feldman 1953): 11
International, The (Degeyter 1888): 123
Intersection I (Feldman 1951): 6, 118
Intersection II (Feldman 1951): 11
Intersection III (Feldman 1953): 213
Intersection VI (Feldman 1953): 11
Intersection (Feldman 1951): 173
Italy: 117
Ives Charles: xx, 23, 42, 56, 113, 120, 164-5, 172-173

Jacobs, Paul: 10
James, Henry: 46, 98
James, William: 46
James Bond: 191
Jazz: xiv
Jean Christophe: 45
‘John De Menil’ (Feldman 1973): 122-123
Johns, Jasper: viii, xxiv, xxviii, xxix, 115, 119, 130; comparison

of work with Oriental Rugs, 138-139
Johnson, Steven: vii, xxvii
Jones, Ernest: 164
Josquin Desprez: 58, 74, 86, 187
Joyce, James: 108
Juillard Quartet: 116
Jung, Carl: 84

Kabbalah, The: 38
Kaddish: 198
Kafka, Franz: 15, 57, 61, 204; comparison with Aki Takahashi,

155, as influence, 163
Kane, Caroline: vii
Kanovitz, Howard: xvii, 97
Kanovitz, Mary: xvii
Karakecili Rug: See Oriental Rugs
Kazin, Alfred: 205
Keats, John: 55
Kendrick, A.F.: 139
Kierkegaard, Søron: 37, 52, 79, 80, 130, 175, 199; and

Abstract Experience, 76; and system in art, 63; and clarity,
41, 194. See also: ‘Neither / Nor’ (Feldman 1969)

Klee, Paul: 75
Kline, Franz: xxiv, xxx, 110, 115
Kootz, Gallery: 98
Korngold, Erik: 114
Kostelanetz, Richard: vii
Krukowski, Damon: ix

‘Linear Notes’ (Feldman 1962): xviii, 3-7
Lang, Fitz: 197
Laughter: xxv
Leibowitz, Rene: 145
Leinsdorf, Eric: 117
Lenin, Vladimir IIich: 22
Lewisohn Stadium: 103
‘Life without Bach or Beethoven, A’ (Feldman 1964): 15-18
Light: 150-151, 180
Lippold, Richard: xviii, 4, 94-95
Literary, the: 68
London: 117
Louvre, The: 201
Lowenthal, Marc: ix
Luening, Otto: 152
Lytton, Strachey: xxx

Machaut, Guillame de: 83-86
Magritte, René: xxvii, 149
Mahler, Gustav: 150, 164, 172
Marlborough Gallery: 198
Malevich, Kasimir: 109
Malraux, André: 166
Man: 27

Manet, Edouard: 58, 69, 71, 86
Mantegna, Andrea: 151, 155
Marcus, Bunta: 202
Marginal Intersection (Feldman 1951): 6, 11
‘Marginal Intersection, Intersection II, Intermission VI’

(Feldman 1963): 11
Marx, Karl: 86
Mathieu, Emile: 1
Matisse, Henri: xxvii, 138, 184, 192
Matter, Mercedes: xxv
Mayahovsky, Vladimir: 29, 99, 107
Mellers, Wilfred: 117
Melody: 12-13, 59, 83, 209
Melville, Herman: 145
Memory: 84, 91, 120, 205; avoidance of 6; and hearing, 209; in

Triadic Memories (Feldman 1981), 137
Menil, John de: 122-123, 125
Mephistopheles: 21
Menil Foundation: 125
Menil, Dominique de: 125
Metzger, Heinz-Klaus: 190
Messiaen, Olivier: 10, 80, 154; and Disney, 160
Metaphor: 193-195
Methodology: 104, 111
Metropolitan: 148
Michelangelo: xxvii, 129, 148, 166
Mies van der Roke: 200
Milhaud, Darius: 9-10
Miller, Dorothy: 199
Miller, Robert: 199
Mimesis: 13-14
Miró, Joan: 180
Mitchell, Joan: 97
Mitropoulos, Dimitri: 114
Modernism: 54, 67-79, 210
Momente (Stockhausen 1961-62): 16
Mondrian, Piet: xx, xxi, xxiv, xxvii, 57, 66, 103, 105-106, 129,

134-135, 151, influence on Abstract Expressionism, 71-73;
and Guston, 77-79; and touch, 30; and Utopia, 64

Monet, Claude: 150-151, 155
Monteverdi, Claudio: 201
Mood: 130
Morality: 27
‘More Light’ (Feldman 1982): 150-151
Morton Feldman: Essays (Zimmerman 1985): vii-viii, ix, xxviii
‘Morton Feldman, Jasper Johns, and Why Patterns?’

(Johnson): xxvii
Mostel, Raphael: vii
Motherwell, Robert: 98, 115-116
Mozart, Wolfgang Amadeus: 30, 53, 61, 64, 174
‘Mr. Schuller’s History Lesson’ (Feldman 1963): 9-10
Munch, Charles: 117
Museum of Modern Art, New York: viii, 125, 199
Musicological Society: xxviii
Myth: 17, 57, 80
McKnee, David: vii

Naked Lunch (Burroughs 1959): 182
Namuth, Hans: xii
Napoleon: 1
Nation: 45
Nature: 18, 179-180
Neither (Feldman 1977): 178
‘Neither / Nor’ (Feldman 1969): xxiii, 80-82
‘New Directions in Music: Morton Feldman’ (Frank O’Hara

1959): xxviii, 211-217
New York Philharmonic Orchestra: 114, 118
New York School: 71
New York Studio School: xxv, 98
New York: 15, 93, 104, 113, 120, 152, 161, 163; Boulez in,

172; and history, 50
Newman, Barnet: 115-116
Nicholson, Graham: vii
Nietzsche, Friedrich: 49, 93, 100; and Guston, 199
Nijinsky, Vaslav: 187
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Nine (Wolff 1951): 118
Noise: 1-2
Nono, Lugi: 81-82
Notation: 143, 191, 215
Notations (Boulez 1977-84): 145
Nothing: 37, 116
‘Nothing’ (Cage): 97, 116

O’Hara Frank: vii, xxi, xxiv, xxviii-xxx, 77, 97, 103-108, 127
Oriental Rugs: xi, xxvi, xxviii, 146, 201; fascination for, 130-

131; as influence, 134-136; and Rothko, 148; and labour
time, 180.

Organisation: 84
O’Doherty, Brian: 85, 145
Orpheus: 157, 210; as name for Wolff, 15, 119
Orchestration: 160, 165, 170, 191, 194, 205
Out of ‘Last Pieces’ (Feldman 1961): 6, 19, 118
‘Out of “Last Pieces”’ (Feldman 1965): 19

Paganini, Niccolo: 152
Palestrina, Giovanni Pierlugi: 174
Paris: 51, 54, 101, 120, 169
Pasternak, Boris: 13, 15, 21, 81, 104
Pattern: 124-149
Pavia, Philip: 84
Performance in fine art: 39
Perlman, Itzhak: 152
Perspective: 83
Perspectives of New Music: xxvii
‘Philip Guston: The Last Painter’ (Feldman 1966): 37-40
‘Philip Guston: 1980 / The Last Works’ (Feldman 1980): 128-

132
Philips Collection: 128
Philips, Karen: 90
Philosophy: 86, 186, 199
Piano and Voices (Feldman 1972): 205
Piano Piece (Feldman 1952): xi, xvi
Piatigorksy, Gregor: 152-153
Picasso, Pablo: xx-xxi, xxiv, 79, 106, 151; as arch-modernist,

69; and Guston, 65; and Schoenberg, 86; and String
Quartet (Feldman 1979), 196

Picture Plane: 84, 183
Piece for Four Pianos (Feldman 1957): 214
Piero Della Francesca: 58, 105, 130,166; and Cézanne, 71,

73, 78, 83-84; and Rembrandt, 101; Guston’s love for,
129, 155; and light, 151

Pissaro, Camille: xxiv, 67-68, 151
Pitch: 59, 160-161
Plainsong: 86
Planch, Max: 55
Pointillism: 67
Poker: 95
Politics: 80-81
Pollock, Jackson: xii, xvi, xxi, xxiv, xxvii, 48, 104, 115, 119,

145, 151, 180, 199, 203, 211; and ‘time-canvas’, 147; as
‘man in the street’, 186; and rhythm, 72, 84;

Pollock-Krasner Foundation: vii
Polyphony: 196
Pope, Alexander: 37
Postmodernism: 197
‘Predeterminate / Indeterminate’ (Feldman 1965): 33-36
Press, Mme. Maurina: xviii; as teacher 3, 112; as influence,

120
Princeton University: 49, 60
Prival, Ann: vii
Professional: 23, 45,63, 172, 205.  See also Amateur.
Projection II (Feldman 1951): 5-6
Projection IV (Feldman 1951): 213
Projections (Feldman 1950-1951): 6, 118, 206
Proust, Marcel: 23, 30, 58, 69, 86
Public Spaces: 24
Purcell, Henry: 53
Puskin, Alexander: 55

Rachmaninoff: 104-105, 212, 215

Rauschenberg, Robert: viii, xxi-xxii, xxiv, xxvii, 63, 115;
Feldman’s first meeting with, 94, 146; and The Viola in My
Life IV (Feldman 1971), 90

Register: 190-191
Reich, Steve: 135
Reinhardt, Ad: 194
Rembrandt, Marmenszoon: 26, 71, 78, 101, 130, 151
Renaissance: 86
Renoir, Auguste: 9, 65
Requiem Canticles (Stravinsky 1966): 135
Resistance: 118
Responsibility: 47
Reynolds, Jean: ix
Rhythm: 83, 125
Rhythmic Structures: 145
Riegger, Wallingford: xviii, 3, 113
Rimbaud, Arthur: 54
Rivers, Larry: xvii, 104, 115
Rogers, Ginger: 105
Rome Opera: 179
Rose Rabbi, The (Stern 1971): xvii-xviii
Rothko Chapel (Feldman 1971): 117, 125-126
‘Rothko Chapel’ (Feldman 1976): 125-126
‘Rothko Chapel & Rothko’s Chapel’ (Johnson 1994): xxvii
Rothko, Mark: xxvii, 73, 77-79, 84, 125, 130, 151,178, 184;

and freedom, 99 Feldman’s studio visit to 137; gallery
visits with 148;

Ruggles, Carl: 42
Ryder, Albert: 100

Sacre du printemps, Le (Stravinsky 1913): 136
Sainte-Beuve, Charles Augustin: 93
Sand Painting: 148
Sand, George: 31
Satie, Erik: 24, 136, 149
Saul, Andrew: viii, xii
Saul, Denise: viii
Scale: 137, 148
Schelomo: 152
Schillinger method: 43
Schoenberg: xx, xxiii, xxvi, 10, 28, 45, 56, 61-62, 86, 120, 145,

196; comparison with Varèse, 41; as historical axis, 22; as
inventor of a process, 132; as teacher 160, 192.  See also
Serialism, Twelve-Tone.

Schubert: xxiv, 26, 70, 103, 190
Schuller, Gunther: 9
Schuman, William: 53
Schweitzer, Albert: 157
Science Fiction: 95-96
Scriabin, Alexander: xviii, 3, 25, 34, 112, 120.  See also Press,

Mme. Maurina
Seagull, The (Chekhov 1896): 105
Sekula, Sonia: 94, 102
Semmelweiss, Ignaz Philip: 59
Serialism: 79, 131, 150, 211-213. See also Twelve-tone
Seurat, Georges: 151
Shanghai Café: 196
Shaw, Artie: 152
Shearer, Sybil: 177
Shelley, Percy Bysshe: 93
She-Wolf, The (Pollock 1943): 199
Shostakovich, Dmitri: 188
Sibelius, Jean: 201
Silence: 181
Sinatra, Frank: 157
Six Painters: vii
Socrate (Satie): 24, 136
Socrates: 194
Soleil des eaux, Les (Boulez 1948-65): 143
‘Some Elementary Questions’ (Feldman 1967): 63-66
‘Something’ (Cage): 97, 116
Sound: 19, 20, 27, 34, 153, 217; compared to light, 150;

compared to noise, 1-2; and composition, 59-60; without
history, 22; and the horizontal, 13; and instrumentation,
110, 207; position of, 87, 157, 177.  See also System.



Index to Give My Regards to Eighth Street: Collected Writings of Morton Feldman

 

6

‘Sound, Noise, Varèse, Boulez’ (Feldman 1958): 1-2
Space: 87-88
Spiegelbild (mirror image): 134
Spinoza, Benedict de: 31
Spring of Chosroes (Feldman 1977): 141
Standing Still and Walking in New York (ed. Allen 1975): vii
Stasis: 149
State University, Buffalo: 127
State University, New York: xxv
‘Statement’ (Feldman 1975): xxv, 124
Stein, Gertrude: 93, 108, 167
Steinway’s: 113
Stendhal: 68, 93, 107, 195
Stern, Daniel: vii, xvii, xxii, 95
Still, Clyfford: xvi
Stockhausen: xx 22, 29, 51, 62, 160, 174,177; and

indeterminacy, 35-36; as Modernist, 210; and
orchestration, 170, 191; as popularizer, 56; and sound in
time, 87, 143, 157-158; technique of, 16-18,48, 212.

Stravinsky, Igor: xx, xxi, xxvi, 10, 15, 28, 86, 109, 136, 183,
210; and Boulez, 61; the ‘greatness’ of, 105; and Rothko
Chapel (Feldman 1971), 126; and rhythm, 134; and
serialism, 131

String Quartet (Feldman 1979): 133, 141, 165
‘String Quartet’ (Feldman 1981): 133
String Quartet II (Feldman 1983): 175, 196
‘String Quartet II’ (Feldman 1984): 196
Structures (Feldman 1951): 215-216
Structures for Orchestra (Feldman 1962): 8
‘Structures for Orchestra’ (Feldman 1962): 8
Style: 197-198
Summerspace [Ixion] (Feldman 1958): 122
Surface: 73, 83-8, 90, 127
Swallows of Salangan (Feldman 1960): 8, 118
Symmetry: 134, 140, 149
Synagogue: 126
Systems: 27, 55, 66, 86, 150, 183, 191, 212; and the art

object, 23; false promise of, 63-64, 174; Frank O’Hara’s,
104; as inhuman, 80; opposition to music, 41, 42;

Takahashi, Aki: 153, 155
Talmudist: 13
Tattersall, C.E.C: 139
Taussaud’s Wax Museum: 12
Technique: 64, 89
Teleology: 28
Telepathy: 178
Tempo: 56, 61-62
Tennis: 188-189
Theatre am Turn: 157
Thomson, Virgil: 96-97, 114-115
Thoreau, Henry: 46, 80
Three Clarinets, Cello and Piano (Feldman 1971): 205
Three Pieces for String Quartet (Feldman 1956): 216, 217
Tilbury, John: 52
Tillich, Paul: 204
Timbre: 160
Timbre: 59
Time: 12-13, 85-87, 129, 133, 177
Time Canvas: 88
Time Records: xviii, 7
Time-notation: 43
Titan: 192
Tokyo: 96
Tolstoy, Leo: 28, 38, 163, 180, 204
Tomlin, Bradley: 98
Tonality: 183
Tone: 165
Touch: 30
Tradition: 54, 100, 172
Transcendental: 27, 109
Translation: 194
Triadic Memories (Feldman 1981): 137, 152-156, 178
‘Triadic Memories’ (Feldman 1982): xxx, 152-156

Trio (Feldman 1980): 144
Tudor, David: xix, 5, 35, 96, 212; and Boulez, 52; Feldman’s

reflections on, 153-154;
Turkey: 180
Turkish Rugs: See Oriental Rugs
Twelve-tone: xx, 22, 34, 46; and construction, 83, 86; and

Webern, 134; as a world, 59.  See also Schoenberg,
Serialism.

Two Pieces for Two Pianos (Feldman 1954): 216

Umari, Samu: vii
Universal Edition: viii, xxv
‘Unpublished Writings’ (Feldman): 203-210
‘Untitled Drawing’ (Pollock 1951): xii
‘Untitled Drawing’ (Guston early 1950’s): xiv
‘Untitled’ (Rauschenberg 1952-53): xxi-xxii.  See also Black

Painting (Rauschenberg 1952-53).
University: 53. See also Harvard, Princeton, State University

Buffalo, State University New York, Professional, Yale,
Utopia: 64

Viola in My Life, The (Feldman 1970-1971): 90-91, 117
‘Viola in My Life, The’ (Feldman 1971-1972): 90-91
Valéry, Paul: 108
Values: 51
Van Gogh, Vincent: 130
Varèse, Edgar: xix-xxi, 1-2, 5, 34, 41, 56, 58, 120, 135, 149,

202; as empiricist, 23; Feldman’s first meeting with, 113;
and ‘organised sound’, 16, 66; and orchestration, 160, 170

Variation: 185
Veblen, Thornstein: 26
Velàzquez, Diego: 70
Vermeer, Jan: 151
‘Vertical Thoughts’ (Feldman 1963): 12-14
Verticality: 12
Vienice Biennale Orchestra: 90
Vigeland, Nils: 202
‘Villanelle’ (Empson 1935): xv
Vocabulary: 27

Wagemans, Fred: vii
Walden: 80
War and Peace (Tolstoy 1869): 181
Warhol, Andy: xxiv, 69
Watteau, Jean-Antoine: 151
Weber, Ben: 114
Webern, Anton: xx, 5, 9, 16, 28, 45, 56-58, 62, 64, 73, 86, 114,

134, 211; and Boulez’s first sonata, 172; and musical
pointillism, 215; notation of, 144; and orchestration, 160-
161, 191-192

Weyl, Hermann: 47
Wheelock, Larry: viii
Whitney Museum: 98
‘Who was Sonia Sekula?’ (Feldman 1971): 102
Why Patterns? (Feldman 1978): xxvii, 139
Wilde, Oscar: 83
Wittgenstein, Ludwig: 194
Wolff, Christian: xix, 1, 5, 35; and melody, 12; Feldman’s

relation to, 15-16; first one-man programme, 118
Wolff, Kurt: 15
Wolff, Virginia: 16
Wolpe, Stefan: xviii; as Marxist, 186; as teacher, 3-4, 114, 146,

202
Woodward, Rodger: 153-154
Writing: 163

Yale University: 48
Yoruk Rugs: See Oriental Rugs
Young, La Monte: 17

Zen: xxii, xxiv, 29, 93, 96, 189
Zimmermann, Walter: vii-viii, ix, xxviii, 187, 193
Zukofsky, Paul: 161


